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ARCHITECTURE

      For  many   years, now,  I  have  tried  to  examine  Art   and Architecture and  have  asked  myself  this  question: What does Art  have to  do  with  Architecture?  Everything… ever since  the genesis of time, there  has  been,  and  still  is,  a  happy  marriage  between Art and Architecture; and through this marriage, we may experience a phenomena which  complements the two. This phenomena is the conception of Aesthetics through a supernatural and creative power beyond the firmament.

      Since the dawn of civilization, Architecture has not been lethargic; but for the most part it has evolved greatly and rapidly throughout the ages spanning several thousand of years.

      Architecture is  not  just  a  box  of  buildings; Architecture is sculpture, Architecture is painting, Architecture  is  music, Architecture  is drama, Architecture  is science; Architecture is to building as Literature is to the printed word; it  all  intermingle with all aspects and  forms of  art and science in order  to  create   something  that  is  beautiful, sensitive  and  powerful   within  the realm  of  art. 
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     To understand the art of architecture,it would be necessary to fall  back on its origin through a biblical account and there is , also, a  need  to  know what makes architecture an art and hopefully we may arrive at a satisfiable answer.

     The creation of architecture begins with optimism, with hopes and   dreams   which   in    turns    is   constructed   into   reality. Architecture  forms  part  of  a  triad-Aesthethic,  Structure  and Function. Those  three are one when creating  a design  because they complement  each  other, one  cannot  function  without  the other; with  this  in  mind, we  may  say  that  it  is  the  Trinity  of Architecture. 

     Eversince the genesis of architecture, there has been a sea of change from design to construction of  buildings; from  the rough, massive  structures  of   the  pyramids  in  Egypt;   to  the sturdy, symmetrical  structures  of  the  Greeks  and  Romans;  to the soft, sensitive designs of this era for the past several hundred years. Architecture is an adventure through time and space where ideas are still being drawn from the well of the past.

     The Art of Architecture is timeless in the sense that it has endure and has been appreciated – still is – throughout the ages. The concept of time in architecture has its values and forms part of one’s endurance toward design excellence which is seriously considered a gratification to the highest form of fulfillment. 

     Architecture of all the disciplines of Art, would have to be the only one  that is  interwoven with all aspects of art.  Being attached to this thought, I would like to reaffirm this idea by quoting John Ruskin  when he says: “I believe architecture must be the beginning of arts, and that the others must follow her in their time and order; and I think the prosperity of our schools of painting and sculpture, in which no one will deny the life, though many the health, depends upon that of our architecture.” 1
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      I have limited myself to a humble opinion which I hold with confidence- Architecture is the Art which embraces itself  with all disciplines of Art. I cannot refrain from quoting John Ruskin “Architecture is the art which disposes and adorns the edifices raised by man, for whosoever uses, that the sight of them may contribute to his mental health, power, and pleasure.” 2 

      When we speak of Architecture, we cannot limit ourselves to just one type- Edifice Architecture- From a biblical point of view, perhaps, we may agree that the first sign of  Architecture may have been the building of boats- Naval Architecture- where God gave precise and specific instructions to Noah to build an ark ( Gen. 6:14-16). As we pursue this art through  a biblical account , we encounter the tower of Babel built during  King Nimrod’s period (Gen.11:3,4) which could have been the first edifice architecture.

      Throughout the ages, few works of architecture have fallen into the category of works of art where their development still forms part of human history and existence. In opening the book of architecture, the following structures needs to be part of this category: The Pyramids in Egypt, Stonehenge in England, the Pantheon in Rome, Italy; the Parthenon in Athens, Greece (Acropolis); Gothic and Romanesque churches during the Renaissance period throughout Europe and America, Mayan architecture throughout Mexico and Central America, Incan architecture in Machu Pichu, Peru; The great wall of China in Mongolia; Castles, Cathedrals and Chateaux’s in Europe, the Caribbean and South America and many more which could be considered as work of Architecture ( works of art ). 

     The purpose of this essay is not to go through an exegesis history of architecture but to encounter similarities about architecture and  its marriage with sculpture. Architecture  and  Sculpture,  for  the  most  part,  has never 
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been embraced; there was always a distance between them not allowing forms and materials to come together- as architects and artists never saw the need. Fortunately, this trend is gradually changing, more and more, as architects are incorporating materials, in a free flowing forms, from conventional design, with sculptural gestures.

    There are two forms encountered in architecture- straight and curve forms. It is evident that curve forms came from nature and it is impossible to discover a straight line. For that matter, does this make straight forms uninviting and unpleasant- By no means, No!

     Within the realm of Architecture, during the past century, attention has been shifting from the rigid, flat and rectangular shapes that we thought was the expression of our machine age to sculptural forms, textures and surfaces with dramatic and elusive effects which has captioned our minds and thoughts. During the early twentieth century, the integration of Architecture and Sculpture (free flowing  forms ) was  being  developed  where  different  styles  were

being explored and the results have been extravagantly astonishing.

      Be it as it may, without apology, a building need not be free flowing in order to be regarded  as sculptural; it could, also, be a juxtaposition of shapes in obedience with function. This   play   on  forms  can  be  seen  in  the  house

 designed by Frank Lloyd Wright (Famous American Architect 1867-1959) – Kaufmann house “Falling Water”, Bear Run, Pennsylvania, 1936-39. (Figure.8-1.1) The rectilinearity of the planes with overhanging balconies juxtaposing each other from one floor to another with the call of nature surrounding the residence. Nevertheless, architecture having to deal primarily with straight lines could also be the expression and the measure of beauty.

     Allow me for a moment to go through an architectural adventure beginning  from the early  nineteen hundreds, as a 
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point of departure, where Sculptural Architecture (as I may call it) possibly have taken flight. Upon reflecting and my recollection on several edifices, I would like to start by mentioning  the Casa Mila, (Figure.8-1.2, 2a) an apartment house erected in Barcelona, Spain (1905-10) by Antoni Gaudi  (1852 –1926). The inventive forms totally divorced from tradition  banishing straight lines altogether. Among Gaudi’s other celebrated works is the huge and striking church of the Sagrada Familia in Barcelona, Spain; its towers with mosaic covered finials, and its imaginitive forms, colors and textures dominates the Barcelona skyline;  although still unfinished at his death is recognized as his masterpiece. It is interesting to note the pot-pouri of styles that was carried out as it rises from a neo-Gothic base, through Art Nouveau portals to Cubist pinnacles.(Figure.8-1.3, 3a,3b) In passing, it is noteworthy to mention that Gaudi’s work is analogous to the Expressionistic style of painting by Van Gogh, Gauguin and the Cubistic style by Picasso and many others. Other Gaudi’s work worth mentioning are the apartment house, Casa Batllo, in Barcelona, Spain (1905-07). (Figure 8-1.4)  In  noting  the  upper  façade of  the Casa Batllo, we cannot fail from noticing the iridescent surfaces on the roof that shift from golden orange to bluish-green in an extremely  complex  counter-change  (Figure 8-1.4a)and the succulent detail of the façade (Figure 8-1.4b);  a restaurant in Cantabria, Spain (Figure 8-1.5,5a) previously, before conversion, known as “El Capricho” at Comillas, a villa on the coast near Santander,1883-85; detail of the ceramic at the entrance (Figure 8-1.5b,5c) and the Art- Nouveau touch  with  iron work  of  the  tower  which serves as lookout of the spectacular view of the bay of Biscay, over the town of Comillas; also his unique Park Guell (1900-14) with its reptilian fountains, stone  trees  and  mosaics  of  broken  ceramic pieces  set in  concrete. (Figure 8-1.6) The entrance 
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stairway leads past two fountains to the main hall whose roof is  supported  on mega Doric columns- (a touch of Greek architecture) notice the two outside columns which leans inward to take the transverse thrust of the load. Throughout the rest of the park, Gaudi has laid several  kilometers of inclined piers of massive, rough stones that make up covered walkways. (Figure 8-1.6a,6b,6c)  Without apology to Gaudi’s unique design,   successful   attempt  was   achieved   in   producing   an   architecture  that  complemented  nature  rather  than  a contrast to it.  After long contemplation and savoring upon the art of Gaudi, humbly posing an opinion, a type of poetic metamorphosis can be encountered  throughout his work in evocating God’s Architecture- Nature- which he saw beforehand  and which clearly shows the embracement of sculpture within the realm of architecture. The variety and expressiveness of his work in integrating sculpture and architecture, without a doubt, would mark him a genius and a notable artist in his own time. What has been exemplified is just a taste of  Gaudi’s creative magnum opus.

     Before diving deeper into this vast subject, – Art of Architecture – an exegesis of the word need be arrived at. Architecture,   from   the   Greek   archi   ( creator, maker ) 

And  tecture  (planning,  designing,  building ), is  the  art  of 

constructing;  with  this succinct explanation, I am  confident 

that the following formula will be appropriately justified in arriving at a proper understanding of Architecture. ARCHITECTURE=STRUCTURE+AESTHETICS (SCULPTURE)+ NATURE
    Beforehand, we need to understand that the limit to which a material  is employed cannot be considered as a destruction of the very nature of architecture; on the contrary, with the elasticity of concrete , for example, shapes and forms are endless. Although the confession of its weakness  in  tension  can be dishonorable. Nevertheless, its 
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use can be extravagantly  well  executed. With the free flowing forms that can be achieved with the employment of

concrete; many architects have taken advantage of this wonderful   material  to   express  their  designs  and   feelings through  it  by  imitating  the very  forms of  nature, which  is readily seen throughout our environs; not only with concrete but  in the use of metal  and glass as well.

    As we go through this architectural adventure, there are several edifices which need recognition  because of their intent in embracing architecture and sculpture with the employment of concrete, metal and glass as a means in imitating nature. 

    Let us consider concrete for a moment as its sculptural forms continues to grow eversince the late eighteen hundreds, as we saw earlier from the works of Antoni Gaudi i Cornet  and Frank Lloyd Wright, where its development has been quite successful. At this time, I want to direct your attention to Charles Edouard Jeanneret known as Le Corbusier where he took sculptural architecture in another direction as seen in his startling forms of his Notre Dame du Haut chapel built in Ronchamp, France in 1955. (Figure 8-1.7) Le Corbusier challenge us with his formidable sculptural expression in the use of concrete. Ronchamp is a unique work and stands on an architectural pedestal and with Le Corbusier’s personal touch and conviction made it a masterwork in modern architecture.

    As I turn again to the works of Frank Lloyd Wright, I cannot fail to mention his tour de force, the triumphant and dynamic Guggenheim museum built in New York City in 1943-49. (Figure 8-1.8,8a) Again, we see the employment of concrete in a cylindrical shape and the cantilivered decks of the Kaufmann house as depicted. Wright redirected the conventional circulation pattern of museum activities, this time starting from the top and descending the spiral ramp in a circular motion. This monumental design was Wright’s culminating effort to humanity which he left us as a testament to architecture.
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     In continuance toward the employment of concrete, we need to give notice to the Sydney Opera House in Sydney, Australia designed by the Danish Architect Jorn Utzon (1957-1973). The Gothic arches in a form of concrete shells reaching for the sky in a majestic form presents one of the world most striking work of architecture that has become a symbol for modern architecture. (Figure 8-1.9a, 9b) After twenty six years, the Sydney Opera House still evokes emotions even among the transient. Adding to the list of edifices that presented concrete as a foremost material, I cannot fail to mention the TWA Terminal in New York City at JFK International Airport designed by Eero Saarinen (1910-1961) in the early 1960’s. (Figure 8-1.10a,10b,10c). The splendid imitation  of a bird, taking flight,  with his wings open has been exquisitely demonstrated as if you are literally seeing a bird flying in the sky. Nature’s best was at hand with the demonstration and excitement of curves in their free flowing forms.

     At this time, I would like to present the use of metal, glass and concrete combined where sculpture and architecture took another step toward a new approach as it is being used in the designing of buildings throughout this century. I want to direct your attention to the National Netherlands Building known as  Fred and Ginger in Prague, Czech Republic (Figure.8-1.10a,10b,10c) designed by Frank O. Gehry and in collaboration with Vladimir Milunic in Prague. (1992) As Frank Gehry started his adventure in designing this office building which overlooked the Vitava River in the sacrosanctity of Prague’s historic district; he was faced with one problem, the environ of the site which is embodied by a complex history of Gothic, Renaissance and Baroque Architecture. With this dilemma, all existing conditions were ignored and Gehry’s Utopia was becoming a reality. In contemplating with Gehry’s sensibilities, there is a  sense  of  motion  which  has  evolved  in  his  curviplanar 
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design which takes us to a higher plateau toward sculptural architecture. Frank Gehry, one of the most prolific  architect 

of this century  has  revolutionized  the use  of  materials in  a most creative and extraordinary mode. Another building that I would like to welcome in employing and blending metal, glass and concrete is the Dresden Cineplex in Dresden, Germany designed by Coop Himmelblau from Vienna, Austria in 1983. (Figure 8-1.11a,11b). Every Architect is faced with a challenge as they start applying their creativity in an environment that is sometimes inhospitable and especially when the existing  surroundings are unforgivable. As in the case of Coop Himmelblau, they were faced with the strict geometry of the Communist era where the orthagonal planes was a religious affair. Their presentation brought  freedom to the conventional  straight verticality and horizontality in their asymmetrical  polyhedron with the sloping  glass enclosure and cantilivered concrete. The building’s irregular and unique exterior broke the rules of conventional and historical  Dresden. The amalgamation of architecture, sculpture and structure responded with  exceptional novelty. At this time, I would like to bring up another building  with its employment of metal, glass and concrete - the Hong Kong Convention and Exhibition Center Designed by Larry Oltmanns of Skidmore, Owings and Merrill (SOM) in collaboration with Wong & Ouyang of China. (Figure 8-1.12a,12b,12c) This futuristic edifice with striking admiration of its dramatic metal wings, ready for flight, reminds me of the succulent design of the TWA terminal in New York City design by Eero Saarinen three decades ago with the exception of metal versus concrete. 
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      In continuance, it is especially to be noted with respect to other mighty and impressive buildings along the line of sculptural architecture which should be worth mentioning. The impressiveness of these buildings holds true to their uniqueness and none appear to me more significant than that of their appearance and their sculptural gymnastics as a sculptor may see it. I cannot hold back from bringing the Guggenheim Museum in Bilbao, Spain designed by Frank Gehry in 1992. (Figure 8-1.13a,13b,13c,13d,13e,13f,13g) This outstanding titanium masterpiece has become the gateway to modern sculptural architecture despite its controversy, when it first appeared on the horizon of architecture, throughout the architectural realm and its function for which it was designed. Is this what we call Deconstructivist Architecture? or should we say, rather, Neoconstructivist Architecture in a more affirmative way. At this time, I would like to welcome another of Gehry’s work, the Vitra Design Museum in Basel, Switzerland. Figure 8-1.14a, 14b, 14c) This cubistic assemblage of juxtaposing and interlocking forms has been gracefully assembled in a series of curving lines, angles and planes. The white sculpted exterior plaster brings architectural harmony and is possessed with dignity and purity.  Gehry for I must say is a sculptor in his own right. An analogy can be reach between the  work  of   Picasso –  the  Painter  and   Gehry – the Architect  in that they are engaged in a neurotic battle for creativity. 

     Turning the page of Gehry’s repertoire, I see fit to introduce the Bilbao Museum twin sister building, the Walt Disney Concert Hall in Los Angeles, California of which a fortunate picture of the model has been granted. (Figure 8-1.15) The formidable use of metal, here, again  has been employed, demonstrating the gymnastics of sculptural architecture with its attempt to seduce one more time the Architectural   profession.  This  is  just  a  simple  taste   of
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Gehry’s  Architectural dishes which he has been serving on the table of architecture for decades.

      Technology with its advancement  throughout the past century, the conception of glass was a miracle to modern architecture; its innovative use has taken a new avenue in regards to its employment- referring strictly to sculptural architecture. In passing, I would like to mention that sculpture deals essentially with the purposeful relationships of volumes in space. At this time, I would like to open this section with Rodin’s Pavillion in Seoul, Korea designed by Kevin Kennon of  Kohn, Pedersen and Fox . (Figure 8-1.16a,16b,16c,16d,16e) In order to grasp this enigmatic space, we need to understand the oeuvre of Auguste Rodin - the sculptor. Rodin’s work displays an expression of emotion and dramatic power; by contemplating upon the minute details of his sculptures, we see his ability to convey feeling and expression; furthermore, the textures that are encountered in his work catches the subtle variations of light and heighten the sense of life and movement which  is a departure from the smoothness of the classical tradition. This has been a tremendous influence on the sculptors of Rodin’s time which, somehow, has paved the way to modern sculpture. Among Rodin’s  powerful  work, we find the Burghers of Calais, Man with a Broken Nose which is known as Portrait of a Roman, The Age of Bronze, St John the Baptist Preaching, Eve, The Gates of Hell and The Thinker which are most famous. The spatial complexity and the grandeur of this amorphous pavilion reflects the macro scale of Rodin’s sculptures. The penetration of light through these  monolithic  panes of glass embraces the wonders of Rodin’s pieces within  this serene atmosphere. Pursuing the magical wonders of glass, I cannot leave behind  Cesar Pelli’s Sea Hawk  Hotel  and Resort in Fukuoka city, Japan. This striking composition of curvilinear forms has been complemented by the adjacent waterfront in conjunction with its luminous, spectacular, glass cone atrium and its towering hotel. (Figure 8.1-17a,17b)
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      At this time, I would like to offer a couple of considerations in relation to this vast subject which for consideration sake may be categorized under two headings – The right use of color associated with Architecture and the right Architectural details. For the benefit of the reader, in regards to color, I would like an attempt at its definition and perhaps it will aid us to  understand its purpose and what it means. Color for the most part is a highly personal and variable element; it is a  sensation that we experience when our eyes are struck by light waves of varying lengths. We are able to see objects in our surroundings because God has given us a very sensitive and complex anatomy in the form of our eyes, nervous system and brain. Our eyes pick up those light waves and finally translate them into a miraculous sensation of sight, just as our ears pick up sound waves and translate them into a sensation of sound. Now, in order for us to see anything that is around us , there must be light  and  that  light  is   the  creation  of  the  sun. Yet,  this 

miraculous light contains all the colors that we see around us. The best demonstration of this miracle is a rainbow during a summer shower or by shining a ray of sunlight through a prism. In studying colors, as an artist, I became aware that every color has three different dimensions: hue, value, and intensity. Hue is the term used to name a color just the way One is called by a name. For example: yellow, blue, red, green, purple, orange, and so on are different hues. Sometimes artists speak of warm and cool colors to describe a physical sensation. In a room with blue walls for examples, we tend to feel cool where in a room with red, yellow or orange, we feel warm. These associations account for our emotional and psychological reactions to the temperature quality of all hues. The second dimension is the most important – value. Value is referred to lightness and darkness of a color. The words tint and  shade also refers to the  value of  a color.  Simply,  to make  a  shade  from pure 

THE  ART  OF  ARCHITECTURE  .  13

color, we add black and to make a tint we add white. In neither  case do we change the hue, only the value. The third dimension of color is intensity. Intensity refers to the strength, saturation or purity of a color. When an artist uses a pigment directly  from  the tube, its intensity is maximized.

Very seldom an artist (painter) will use colors in this pure state, unless he or she is striving for a particularly effect. As previously stated , earlier, in an other chapter; Vincent Van-Gogh precisely attempted to use the pigments directly from the tube in order to achieve a striking product. In order to reduce the intensity of any pure pigments, One may add black, white or gray. Colors in the distance are reduced in intensity, as compared to the same colors seen close-up. With this succinct introduction to colors, I am confident that you will understand its importance when applied properly.

      Beforehand, I want to lay on the table a propos color in Architecture that no exegesis of design will be attempted; strictly the composition and relation of colors that will softly 

embraced itself within a building’s envelope and perhaps, even, its infiltration within  One’s inner-self.

      Color in Architecture has two courses- the first can be categorized as a heavenly course- God created- where the purest of materials have been created such as stones which can be broken down in different kinds of stones like marble, granite, slate and limestone which also consist of various colors. The second course is the humanly course- Man created- where different colors have been created through the employment of paint which can also be broken down into different materials such as mosaic tiles, ceramic tiles,  masonry (i.e. bricks, concrete masonry units), glass etc. As I see colors in their creative forms and mediums, I would like to focus on the humanly course for the moment.

     As I traveled and also being informed by other modes, few  buildings  caught  my  attention  to  the  excitement  of colors  within  the home of  Architecture. Unfortunately, the
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whole world has not been covered but I am certain there exist many other buildings which will catch One’s attention and that are as exciting as those I will share with you. As an architect and artist (painter) , the thought of using different hues  on a building  whether it  be on the interior or exterior escalates   my inner-self   with   excitement.   Colors   with architecture can be memorable when the right application of hues is blended with or contrasted to other pure materials on the building envelope. A sense of color can set a building apart from other similar building in its environs. In employing hues in a building, it is important to control its warmth and coolness. Now, depending on the hues being used; a building can reflect a sense of joy or a sense of sadness. Bright and intensified hues such as yellow, red and blue which are primary colors tends to make a building look alive;   as   for   secondary   colors    such   as:  green,   purple and  orange  and  intermediate  colors  such as:  yellow-green, blue-green, blue-violet, red-violet, red-orange, and yellow-orange that are blended together will create a different appearance with confident expectation.

     At this time, I would like to open this dialogue by introducing  Arquitectonica, an architectural firm based in Miami, Florida principalized by Bernardo Fort-Brescia and Laurinda Spear. Since its conception in 1977, their designs have been flourishing eversince. Their unrivaled talent and  their flamboyant contributions to colors in  Architecture have pursued an unconventional modernism that is both abstract and romantic, playful and dramatic within the realm of architecture. The first project which I would like to share is a proposal for a hotel and retail complex in New York City which is due for completion by January 1st, 2000 to welcome the new millennium. (Figure 8-1.18) This creative and erotic project  and yet distinctive is perhaps the culmination of Arquitectonica’s fantasies of modern architecture -  it  remains   to  be  seen.  This  polychromatic
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creation displays a wide variety and eclectic mix  of styles from rococo to modern architecture with its sumptuous and vibrant colors spurring from the lavish lifestyle of  Time’s  Square. I recall  reading  the  New York Times few years ago a propos Arquitectonica’s proposal for 42nd street in Times Square as they described the project “a deliberate evocation of chaos.” Perhaps they are right, one could view the design as a havoc invitation to an urban development which connects the private and the public. Fortunately, this is not Arquitectonica’s only design that has captured modern architecture with their employment of colors as depicted  in one of their early works which is seen in the high-rise building in Miami, Florida. (Figure 8-1.19) This design featured gracefully the primary colors as I mentioned earlier. The sexy and hot reds; cool and soothing blues; the bright and shinning yellows went hand in hand and has captured the realm of the senses – sight -  as did Van Gogh on his canvasses. In passing, I would like to mention that Arquitectonica was not the first to bring colors into the home of architecture; several buildings – commercial and residential alike - within the Latin American realm in South and Central America, the Caribbean and the Pacific islands exercised the sensuality of colors in their design. I am referring specifically in regards to painting whether it be interior or exterior of a building; no other mediums at the moment. The primary and earth tones colors can  readily be seen through the vernacular styles in those environs aforementioned which I will present, with honest admiration, as I go along. But ,first, I would like to mention that colors in architecture did not , only, stay in those places stated earlier ; but also took flight to Northern America- United States- where it was greatly exemplified by one of its pioneer Michael Graves.  I am particularly pleased to include some of his innovative work which clearly illustrates  the  employment  of  color  and   architecture   in  harmony.
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    After contemplating upon the works of Michael Graves, I must confess that the task in choosing the most appropriate  projects for this essay, in regards to colors, has not been a facile one. But, with humble and  honest  admiration, I choose to present  the following which perhaps will relay the message of colors in architecture. As I pondered upon Graves’s work, I felt the need to compare each particular project from their conception, on paper, through their construction as they reveal themselves to veracity. As I open the door of Michael Graves creation, I see fit to commence with the Humana building in Louisville, Kentucky, USA. (Figure 8-1.20a, 20b) which shows its façade from its conception  stage to the final step of construction . (Figure 8-1.20c,20d) Before continuing I want to bring to your attention that it is not my intention to examine each project, but  bring to light the effect of colors as it may be conveyed  with each and particular structure. In continuance, I would like to present the Kasumi  Research and Training Center in Tsukuba City, Japan; again from its conception (Figure 8-1.21a,21b) to its construction. (Figure 8-1.21c,21d) Next, the Denver Central Library in Denver, Colorado, USA. (Figure 8-1.22a and 22b, 22c). Other projects are the Walt Disney World Swan Hotel and the Walt Disney World Dolphin Hotel in Florida, USA. (Figure 8-1.23a,23b); (Figure 8-1.24a,24b). The Erickson Alumni Center at the West Virginia University in Morgantown, West Virginia. (Figure 8-1.25a, 25b, 25c,25d). Other projects were competitions  such as  the 42nd Street Hotel  in New York City, New York. (Figure 8-1.26a,26b) of which Arquitectonica also entered as mentioned earlier. The Jiang-to Boulevard Master Plan competition in Xiamen, China. (Figure 8-1.27a,27b,27c,27d) The Paradise Hotel and Casino competition in Las Vegas, Nevada, USA. (Figure 8-1.28a,28b,28c) In passing, I must admit that this project is the most dramatic and unique of all Graves’s work

THE  ART  OF  ARCHITECTURE  .  17

with its  polychromed patterns and shapes that he opened under the umbrella of architecture. Last but not least, the Hotel New York, Euro Disdeyland Park Paris in Marne-la-vallee, France. (Figure 8-1.29). This has been just a taste of Michael Graves’s language of abstracted forms and colors in architecture that produced a strong and yet a surprising effect within the realm of architecture. The result of Graves’s style definitely stands on an apogee by itself and his buildings will certainly resist the test of time.

      As we continue to explore colors in architecture throughout the Northern hemisphere, there are other edifices which  caught my attention in the employment of colors as a means of expression, of  which are not well known as previously mentioned; but honest attempt was there in trying to captivate the excitement of different hues. During my residency in Virginia, I came across a couple of buildings in Virginia Beach which caught my eye, one along Atlantic avenue on the ocean front which is used as an office building and retail shops (Figure 8-1.30) and the other on North Lynnhaven Parkway which was designed specifically for a Day Care Center by Randy Llyall of Llyall Design Group (Figure 8-1.31a, b, c). As I traveled along the East coast of the United States from Maine down to Georgia, unfortunately, I was not awaken by buildings using different hues as a medium in those areas; perhaps, as I make my way to other states, it will be more auspicious and favorable. By the same token, I am not eliminating the fact that there are possibilities of encountering other buildings reflecting the idea of using colors as a means of expression. As I pursue my quest for colors in architecture, my next step was  Miami, Florida; where the exposure and expression of colors in architecture exploded on almost every building that my eyes caught. The influence of Latin American and European Architecture was readily seen from Art  Deco  to  Modern  style.  For  the  next  few  minutes, I 
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want  to  share with  you a series of   buildings   which   left   a  lasting   impression   upon   my architectural appeal and adaptablenes. Bear in mind again, there is no intention to examine each of the following projects in depth but to attract the eyes of each particular  viewer  a circa colors  within the realm of  architecture. I would like to begin with an office building in the South Miami Beach area. (Figure 8-1.32) Following, a series of other buildings in the Miami area, presenting with honest admiration and expectation.;  that will perhaps arouse a sense of enthusiasm and awareness a propos colors in architecture. Office building (Figure 8-1.33);  

      At this time, as I promised, I want to take you on an architectural excursion throughout the Caribbean, South and Central America exposing colors within the realm of architecture. As a point of departure, I would like to open with Papalote Children’s Museum in Mexico City, Mexico which was designed by Legorreta that caught my attention with the bright yellow entrance, the purple columns and the colorful tiles which enlivens the building’s exteriors that evokes Mexico’s ancient traditions. (Figure 8-1.   ) Next is the 
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      Pursuing now the second heading of right architectural details; without apology I cannot find any place within the home of Architecture for faux-motifs, it simply does not belong there. The callous approach of faux-motifs design is not, totally, accepted within the realm of architecture. When we examine the architecture of the past, whether it be from the Stone age (Europe, South or Central America – Mayan and Incan; the ancient world (the Near East, Far East, Middle East, Egypt, Greek and Rome);  the Middle Ages   (Romanesque, Gothic, and Islamic); the age of Classicism  (Renaissance) and early Modern era ( 19th century); the idea of faux-motifs did not exist. Each material employed was integrated together in its purest and created form. But at the dawn of the twentieth century, new directions in modern materials took its turn toward new techniques; where the economic development of these materials generated a complete transformation.- Bear in mind, I am speaking of materials that are not in their purest forms.- The emergence of faux-motifs within the realm of architecture expresses a language of dishonesty, rejecting the simplicity of materials in their purest forms. When a man made material is applied over a God made material, the beauty of the pure material – God made - has been taken away by the crudeness of the faux-motifs. The beauty of the pure material must be seen, not covered up by an inferior material. It is, perhaps, easy to reject or to ridicule the architectural pretentiousness of faux-motifs; nevertheless, it would be unjust to condemn it without taking into account that they do seem to work for those who are ready to accept it. We live in a mechanized society where mechanical production and reproduction seems to be the utmost goal, leaving behind the faithful and honest workmanship of the past and ignoring the purpose of pure materials.  Each perfect and pure material will blend and come together with harmony which will result in good and perfect details. 
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     In stretching the architectural imagination during this century, the vitality of Neo-Architectural form with its geometric complexity and colors presented a challenge in confronting a wide range of materials exhalting architecture with acrobatic – sculptural - compositions, perhaps, to its highest plateau.

     Since its embryo in the late eighteens hundreds, Sculptural Architecture has taken new dimensions from the nineteen sixties through the nineties where its advent has undoubtedly prepared us toward a more futuristic approach in designing structures. Without a doubt, an avalanche of neo-design has inundated the world of architecture which somehow elevated it to new heights with overwhelming and striking impression.

     The question still remains whether sculptural architecture will continue to flourish  between what we already know and seen or whether will it cross the bridge to a climax and more sophisticated technology that will impress, itself upon us, both the minds of  architects and viewers the same.

    The practice of Architecture, either private or public, is an exercise to self- discipline and a labor of love with a desire to serve for Architecture sake; in doing so, the principle of honesty must govern and guide us through a strict process and I hope, for Architecture sake, that the thirst for excellence will keep burgeoning within the depth of every genuine architect’s heart so that they may seek to uncover their design potential. Furthermore, the spirit of architects, during the course of each project, lives and lingers through time, from their conception to realization. After the birth of each edifice, through time, some buildings may resist the force of nature and or man, and where their creation will traverse generation after generation. Ada Louise Huxtable, an architectural historian and critic, once said: “ Architecture is the most immediate, expressive and lasting art  to ever record the human  condition.”  Without a 
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doubt, the arms of our conscience dictates the profondeur of our thoughts.

