              IV. ART AND PERSONALITY 


REALISM

VS

MODERNISM 

    Is  it  possible  to  have  an  analogy  between  a  Republican society and a Democratic society in relation to Realistic Art and Modernistic Art? Realistic Art is for the most part serious, to the point; while Modernistic Art  may be viewed  as an  experiment, searching  for  new  ways, ideas  in  order  to  accommodate  and  satisfy our own flesh.

    Realistic Art is very social, natural, observable, understantable, sensitive and genuine in  the eyes of  humanity. Realistic Art  has not drifted  since  its  genesis, has  kept and guarded  its  natural and pure state, has preserved its identity and innocency. But on the other hand, Modernistic Art  has  travel  several  dimensions. However, its possibilities  appear  to  be  limitless  as  those  of science and  technology.
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2 .  

    Realism, in its broad sense of the terms, goes back to Europe many centuries. For purpose of this essay, Realism comprises of any movement or style that does not form part of the modern movement. Realism can be further broken down to another movement called Gothic, a European movement which started in France late in the thirteenth century with artworks that were characterized by graceful, elegant style by such figures like Martini, The Road to Calvary, c. 1340 (fig.1)                         

    Along the line of  Realism, another  movement  call  Renaissance meaning "rebirth" came along. The Renaissance art, which began in  Italy,  stressed  the  forms  of   Classical  antiquity, a   realistic representation  of  art  with  religious  and  secular  subjects. The works  of   Da Vinci, Michelangelo, and   Bellini   exemplify   the balance and harmony of that style. Mona Lisa c.1503-05. (fig.2); The  Last  Judgement,  1533-41  Fresco;  Sistine  Chapel,  The Vatican ,  Rome.(fig.3);St. Francis in the Desert  c.1485. (fig.4)  During   the   seventeenth   and   early   eighteenth   century,   the   Baroque   movement    appeared   on   the   scene   of    Realism characterized  by  violent  style  of  painting, strong  emotion, and dramatic coloring. Such figures  like Bernini, Throne of St. Peter,1557-66,(fig.5); Rubens, The  Raising  of  the  Cross, 1609-10,    (fig.6) ;  were  among   important   baroque  artists.  Furthermore, Realism is closely related  to Classicism  and Romanticism  where   it  started  in  Europe   many  centuries  ago .Classicism referring to the  principles  of  Greek  and  Roman  Art  with  its  emphasis  on harmony, proportion, balance  and  simplicity. In  general  and  for most  part,  it  refers  to  Art   based   on   accepted   standard  of  beauty. During  the Classicism  movement, a  branch grew  from  its  roots  called  neo-classicism. A  style  of  the  late  eighteenth  and early   nineteenth  century   which   revived   the   elegance  of   the Classicism movement. Jacques Louis  David   developed   his   neo-classic   style  while  in   Rome  
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during  the  years 1775-81  which  he demonstrated in his  painting  call  The  Death  of  Socrates,1787. fig.7). In reaction  to neo-classicism, Romanticism  was  born. A European  movement  of   the  late  eighteenth   to  mid-nineteenth century which focused on emotion  over reason  and  spontaneous expression. Romanticism refers not  to a  specific style  but  to  an attitude of mind that may reveal itself  in  many and different  ways. Artists like Delacroix, Gericault and Turner were Romantic artists. Liberty  Leading  The  People,1830.(fig.8).  The  Raft  of   the     Medusa,1818-19.(fig.9); The Slave Ship,1839.(fig.10).                                                                                

    Between the existence of Realism(Classical Romanticism)  and Modernism, many styles of paintings and movements have emerged and come  across  the  canvasses  of  many  loyal  artists  with  the beginning of  the birth of  Impressionism during  the  late eighteenth hundreds in Europe. But Gustave Courbet, a leading French painter and  realist  at  heart,  not  believing  in  impressionism  decided  to dominate the French toward Realism; a movement that  he started with a one man exhibition  in  Paris  in 1855  called " Le Realisme". He declared that " nothing at  all  should  be  invented; only  things actually seen should be painted." But this movement  did  not  stop the  Impressionist  movement  to  accelerate   toward   new  ideas. During  that  period,  Impressionism  was  taking   its  course  and recognition must be given to Edouard Manet for his conception of this style even though  he refused  to accept  the term  for  his own work.(fig.11). Many  of   his  followers,  such  figures  like  Monet, Renoir,Degas , Corot and  many others  have  exploited  that  style and extended to higher plane.The first painting to bear the name of this style was done by  Monet call " Impression,Sunrise in  the  late eighteenth hundreds. 

    Within the realm  of  painting ; we have  seen  it  grow  since  its embryo Realism to Impressionism which was a  French   school  of   painting  in  the  late  nineteenth   century 
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which focused on visual impressions, often painted directly from  nature  with  an  emphasis on effects  of  light  and  color. Impressionism  has  flourished  and grew  rapidly  in  the  fields  of   painting  with  figures  like  Monet, (fig.12);Renoir,(fig.13)  to  Post-impressionism  where  artists  like Van Gogh ,(fig.14) and Cezanne,(fig.15)were dissatisfied  with  the limitations  of   impressionism  to  Neo-impressionism  (Pointillism) where this style  intended to mix the pure colors in the eyes of  the viewer  rather  than  on  the  canvas  which  Seurat  developed  as demonstrated in his painting call  Sunday Afternoon in the island of La Grande Jatte,1884-85,(fig.16); this  style  was  sometimes referred to as Pointilism. Further along, Gauguin introduced a new style which was referred  to as  Symbolism  which  he  brought  to light with  his  painting  call  Spirit  of  the  dead  watching, 1892 (fig.17) . Later  on,  German   painter,  Munch's   expressive  and  anguished   work   profoundly   influenced  the   development  of Expressionism as seen in his painting The Scream,1893(fig.18). Artists such as Rouault, Kokoschka  and  Schiele  painted  in  this manner. Than a new style of painting appeared on the scene called Fauvism (from the french word  meaning "wild beast") which  was introduced by  Matisse, c. 1905-08, as demonstrated  in  one  of his  painting  call Red Room,1908-09(fig.19). Matisse  painted  in a spontaneous manner using bold hues.

    We  must  note,  in  passing,  that  Abstract  Art  started  many centuries ago  in  the  Egyptians  and  Greeks  works  of  art;  but    launched itself to higher ground in this era. The collapse of Realism in this era has given precedence and gave way to  the  eruption  of Modernism where many styles  have flooded this movement ,if one may so call it, particularly in paintings. But is it  to  say  that  realism is dead  and  forgotten  or  can  we  say  that  a  lesson  has  been learned through the transition of Realism to Modernism  and  that the  erosion   of   the   Classical   and   Romantic   periods  was  a streamline and a gateway to the modernistic movement.
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    We have crossed a new bridge from  impressionism  to  cubism which was introduced by Cezanne in the early nineteenth hundreds. Cezanne said: "Everything  in  nature is modeled  on the sphere, the cone, and the cylinder .One must treat  nature by reducing  its  form  to   cylinder, sphere, and  cone, all   put  into perspective, meaning that  each side  of   an  object,  each  plane,  is directed  toward  a  central plane." Example  of   this  style  was  demonstrated   in  his painting  Mont  Ste Victoire in 1904-06,(fig.20). One  must  teach oneself  to  base  one's  painting  on   these  figures   then  one  can  accomplish anything one  likes.                      

  Picasso and  Braque  took  the  lead  of  this  style  and  explored it  to  greater  depth. Without  a  doubt,  the  Cubistic  style  was  a  powerful  one. It  opened   the  gateway  of   painting  to  a  greater dimension.  But   Picasso   took   the   greatest   step   toward   the Cezannesque style of painting which later was to be called Cubism. His  first  attempt  toward  this  style  was  the painting  called  Les Demoiselles D'Avignon  in 1907  where  he   truthfully  expressed   the geometric  forms  that  Cezanne  had  preached  earlier. (fig.21) The  painting  was  referred  to as  a masterpiece. Why the painting is called a masterpiece is reflected in  Picasso's  saying: "They  speak  of  naturalism  in  opposition  to  modern  painting. I  would   like  to know if anyone  has ever seen a  natural work  of  art. Nature  and Art, being  two different  things, cannot  be the same. Through  Art we express our  conception  of  what nature is not."

    In  this  particular style, it  seems  that  the  painter  is  afraid  of revealing  his  true identity and  feelings.-In a  more  realistic  way for  the viewer  to  understand  the  painting). Perhaps  the  painter wants the viewer  to be in  the same position  that  he  was  during the  process of  that  painting  and  also  to  try  to  understand  the meaning  of  it. To, again, quote  Picasso: " I   paint  objects  as  I think  them, not  I  see  them."  He  expressed   a  doctrine  which, 

though   it   had   existed   in   poetry   since   Baudelaire,   was revolutionary in  painting. Through  the roads of  Cubism, it has travel further  to  Surrealism  which   was   lead   by   Max   Ernst   and demonstrated in  his  painting  call  Celebes,1921(fig22). Later on, Salvador Dali followed Max Ernst footsteps demonstrated  in  his painting  call The Persistence of Memory,1931(fig.23)
   The  Surrealist defines  their aim as "pure  psychic automatism....intended   to express...the true process of  thought...free from  the exercise of reason and from any aesthetic or moral purpose."(More time  will be spent  in  the passage  on  Art  in  the Unconscious  in  regards to dreams and the unconscious) Further, Marcel Duchamp combined Cubism and Futurism together in his  painting call  Nude Descending a Staircase No.2,1912(fig.24) Duchamp  may have been    influenced    by    Eadweard    Muybridge's    painting    in   experimenting  with  movement. (fig.25)  When  the  painting  was  shown  in  the 1913 Armory  show   in  New York,  it  created  a  sensation   because  it   was  considered   too   radical.  Later  on, Abstract Expressionism entered the scenes being led by Jackson Pollock as demonstrated in his painting call Blue,1950.(fig.26).

    Further  along, a  new  breed  appeared on  the  crossroads of  Modern  Art which  was  called   Action   painting. One of  its originators Mondrian as   demonstrated   in   his   painting   call Composition  in  Red, Yellow, and  Blue, 1930. (fig.27)  and  its successor Frank Stella. After  action  painting, a  new  age of  Art  came in the picture of  Modernistic Art which is known as Op Art. This particular  style  deserves  an  explanation  at  this  point.  But before attempting to define  it, we must recognized  the leader and  father  Victor  Vasarely. Op   Art  is   concerned  with  optics, the physical and  psychological   process  that  let  us  see; it  extends optical  illusion to non-representational art, and  make its work  in  what seems every  conceivable way.
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    Within the realm of  Modern  Art, another  style grew and  was called Pop Art. The painter who best  represent  this  style  is  Roy Lichtenstein as seen in his painting Girl with Ball, 1961 (fig.28) He takes many of his subjects from traditional comic strips expressing sentimental  love and  action; then  enlarge  them  from 4  to 1600 inches from it original size. Andy Warhol was also  engulfed  in  this style using advertising  labels as demonstrated in  his  painting  call Campbell's soup can  in 1962,(fig.29) A  more  recent  offset  of   Pop Art is Photo Realism; it does  not drift  from  the  appearance of  the every  day   world.  This   movement   received its name from fascination   with   camera images. The Photorealist builds his picture on the photograph itself; that is his reality. One of the first known photorealist is Don Eddy.(fig.30). Modern Art   is   in constant state of change and its climax is not yet in sight.

   At this time, I would like to divert on the side of music, where Classical relates  to Realism while Jazz, Rock-n-Roll relates to Modernism.
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