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ARCHITECTS
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ARTISTS

    Before we start examining architects as artists, I want to evoke the Architect as the Artist. The architect (the artist) is a man who has a dream, an inclination toward art, a profession and perhaps he may reach success.

    Within the realm of Architecture, we must consider a work of Architecture as a work of Art and the architect as the artist.  A work of Architecture is a work of Art when the work is one of a kind and where it cannot be reproduced or repeated. Eversince the genesis  of  existence, works  of  architecture  throughout  the  ages have been produced and have been recognized as works of art and where many have left an everlasting  impression  in  our  minds  and souls.

    The architect (the artist) must transpose his dreams into reality,he must  be in love with his profession-love it  from his heart  and  soul - must be willing to suffer with it for architecture sake.

    The architect (the artist) reveals himself  through  his  imagination, an imagination that is totally and  wholly  independent  of  everything that  surrounds  him. Yet Architecture must reveal itself through architects and we must learn to examine it as a whole-not by itself.  
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    A work of architecture being a work of art is a living creation and the architect (the artist) must  learn  to love  his  profession  and to  know, deep  inside of   his  soul,  how   wonderful   it   is  to captivate  such  a   work.  Architecture   for   architecture  sake just  as Art is for art  sake. In order to understand the  meaning of this wonderful work of art; the architect (the artist) must learn to visualize the finish product within his senses and foresee  them within his soul beforehand.

    The architect  (the artist), if he has created a work of art, should not look for praise in any way, shape or form; but on the other hand the praises will navigate through his work. A work of Architecture is a document, a witness of man’s creation; one form, one expression and that is why it cannot be reproduced-it is one of a kind, it is a work of Art. The  architect  Muzio  said: “We have worked for a long time on this project; therefore it is beautiful.”1 Why is it beautiful? Is it beautiful because of the numerous hours that was put into the project or is it because of the inner feeling of the architect (artist) himself? There is an  infinite sense of obligation and dedication, an infinite faith, an infinite prayer and an infinite love that was shed upon the work. This is why the  Medieval  and  Gothic  Cathedrals  are  beautiful with  their  innumerable sculptures and ornamentation because of their  love  and  dedication,  their  everlasting   faith  and  prayers toward   their   work   which   was   reflected  on  those  edifices. Whatever that is beautiful must be well deserved and  respected; and that is something that God has granted us through the works that  we  have  created  for  his  glory. By no means I am illiminating the affirmative attitude of the modern movement and by the same token architects of this era do feel the love and dedication that architects of the past felt. If per chance we stood upon the grounds of Medieval and Gothic architecture; such generalizations could be unforgivable. 
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    The  late  Gio  Ponti   said:   “Every   beautiful  piece  of  Architecture  has  survived  its  original appearance, purpose, and function, and many have served many functions successively. The right of  an architectural work to last-and finally, its right to be- lies only in  its  beauty  and  not  in  its  function.  For  it  assumes  a  new  function-beauty. Beauty  is  the most  resistant   structure  and   the  most resistant material. It opposes the destruction of man, himself the most ferocious ally of time.”2

    The architect  (the artist) must consider the functionality of Architecture as an implicit fact, never as a goal.  Architecture that does nothing but function is not yet beautiful and is not even thoroughly functional. It functions, entirely, only  if  it is  beautiful. Then  it  functions  forever “perpetuity”, says  Palladio. It  must function  at the artistic level, at the level of enchantment “Q'uelle chante,” says  Corbusier. It   functions  ultimately  as  a  ruin.  It functions poetically. It functions in history, in culture and in magic.This  is  the  ultimate   function  of  Architecture;  to  surpass  the function that originated  it,  to  function  at  the  level  of  art  and  where  it  ultimately   reaches   the  climax  of  a  work  of  Art- Architecture.

    In Architecture, the disciplines of sculpture and paintings are united and where many great architects have had the sensitivity to create work of architecture  (work of Art) in which the aesthetic of creation and function supplemented each other. The greatest challenge for any architect is to challenge his own self in co-creating something that is unique, in conjunction with a higher power, that will deliver a maximum impact within a changing society. This creative process which navigates through the architect’s (artist) mind, without a doubt is not a facile one. In going through this process; there must exist, first, a conscious effort which needs to traverse the channel of our minute minds from conception to realization and secondly, a sense of dedication 
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and passion for the profession in order to attain at satisfiable and pleasurable product.

    In thus reverting to the writings on the Art of Architecture, we can pleasurably recall the authentic works of Antoni Gaudi and the sincere recognition of his geniality with exceeding and affectionate admiration toward sculptural architecture and as a genuine (artist) architect. Gaudi one of the protagonist of sculptural architecture whose work has played a critical role in stretching the architectural imagination, inevitably with great success followed by other architects (artists), just to name a few, like Eric Mendelhson, Frank Lloyd Wright, Charles Edouard Jeanneret known as Le Corbusier, Eero Saarinen, Pier Luigi Nervi, Frank Gehry, Antoine Predock, Paolo Soleri, SOM, Steven Holl, Utzon Jorn, Coop Himmelblau, Kenzo Tange, Wong & Ouyang and many others that could be elected to fall in the same category. 

    Now, as architects (artists), there are two things that we must engrave in our minds: the first one is characterized by sublime beauty of natural creation; and the other by human power through the intercession  of a spiritual one. A propos of beauty, the question always rises: What is beauty? What does it consist of?, What makes a work beautiful? As we have oftenly heard that beauty lies in the eyes of the beholder. Can this be accounted for? As we look and meditate upon the aspects of beauty, the realization of its foundation lays partly, if not wholly, upon the very depth  of a supreme, supernatural power. Furthermore, if there is an absence from a higher power, the presence of sublime beauty cannot prevail, that we can cross only through faith. By the same token, the triumph of beauty lies within the subjectiveness of one’s personal satisfaction, if you will. In order to understand the significance of beauty, One must learn to captivate and appreciate the external appearance of natural creation-organic nature, beforehand. God has put his 
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stamp of approval of beauty on nature for us to imitate and love. 

     Throughout history, each culture that evolved saw beauty in different respect. For the Greeks and the Romans, beauty was symmetry in every aspect. A building that was not symmetrical in their eyes was not beautiful. Through the many styles or orders  that emerged through those cultures such as Ionic, Doric, Corinthian and Romanesque ; each one was based upon symmetry and proportion which was their symbol for beauty. Considering those styles, firstly the Ionic with the scrolls in the capital of the columns; secondly the Doric being the simplest and oldest;  thirdly the Corinthian having to do with the most elaborate of the three with the capital adorned with acanthus leaves and fourthly the Romanesque with their round arches and barrel vaults. Furthermore with Greek Architecture, figure sculpture played an important part in their design partly to inform of the deity symbolized within. But the building itself was conceived as sculpture and possessing the power of sculpture to evoke human qualities. But for Romanesque Architecture; classification, coordination and interpretation was very difficult because of the wide variety of styles that evolved and by the same token; the relation of architecture and sculpture appeared again as in the Greek styles with figurative sculpture that flowered throughout this style, especially in religious buildings. In passing, it is noteworthy to mentioned before the conception of Greek and Romanesque Architecture, as per biblical account in Mesopotamia during the Syrians and Asyrians period which is known now as Iraq, that figurative sculpture could date back as far as three to four thousand B.C. as depicted in I and II Kings and also Ezekiel during the reign of King Solomon, King Nebuchadnezzar, King Ezekiah and King Nimrod. 
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     Let us next consider the manifestations of power, which traverses a work through its creator- the architect himself. The power of Architecture may be said to lay in its beauty as we recall earlier, but the real power lays within  the persuasion of the creator and the employment of the materials’s richness and pureness which has been created. Beforehand, Architects (artists) need to come to a realization that their inspiration  has been transmitted to them via a higher power; through the master Architect of the universe- God. Through this transmission, we may come to an agreement that the sole redemption that architects (artists) have is that no one can robbed them of their creative talent , their power to perform and  accomplish a work of art – a work of Architecture.

     As architects (artists), there is a facet of Architecture which needs to surface within the realm of this prestigious profession that brings chagrin to the heart of each genuine,  true architect and which destroys the very nature of Architecture after the creative process of design has been brought out to the open. This soul and sole distraction, as I choose to call it, is Political Architecture. With deep, infinite regrets and without apology, it extremely degrades the sensitivity of the creator. Before opening the book a propos the subject of Political Architecture; I, humbly, desire to pose this hypothetical question with architects in mind specifically. Do we tell doctors what to do? Do we question their intelligence ? Do we tell lawyers what to do ? Furthermore, do we tell God ! What to do? Therefore,I find it disturbing that some dictates the creative process of the Creator – Architect. For that matter, I cannot seem to find a solace within the profundity of my soul. Let me ask: Is it proper to prostitute and crush a design ? and as Mies Van der Rohe once put it: “ God is in details” If God is in details, should we change the architecture of the creator? Should we concede to a subservient power ?
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    Until architects concretely and completely stands firmly upon their creativity which by no chance, nor coincidence came from a Higher power, we cannot hold responsible nor find fault against any potential clients for their lack of architectural sensitivity and feebleness; their eyes are not inured to design and are narrow-minded : can we expect them to conceive and to create an aesthetically pleasing and inviting design ? By the same token, I am grieved to see some architects falling in the trap of  Political Architecture as I mentioned earlier and by not being able to express their creativity, it practically makes architecture look poor instead of sublime; but, be it as it may, a good architect, however, could transform a disfavorable client into a favorable one by educating him instead of challenging his decisions. Within the home of Architecture, architects must seek perfection and be rulers in the truest sense of their creation. Antoni Gaudi once said : “ The architect is a ruler in the truest sense of the word, since he is not presented with a finished constitution, but must first lay it down. This is why great rulers are called the master architects of the people.”3 With this statement in mind, architects must continue this tradition and hold firm to their design which has been inspired and guided throughout the design process  by a higher power.

    True Architects are born from above; seeing themselves, symbolically speaking, as god; and architects, for the most part, have the notion that their possibilities of designing and creating are endless. True architects in the truest sense of the word have been ordained from the Higher Power to continue his earthly work in designing and building. Furthermore, a true architect just does not go and becomes one; his calling is pre-destined eversince the foundation of the world and for this very reason that architects must continue to design , build and create what God has inculcate in them.
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    We have crossed many ramifications that enable us to draw our practical conclusion- a conclusion that is felt through the experience of every architects ( artists) that the source of power and beauty are marvelously united at the end of a perfect product.


